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Tutor biography

Robert Ignatius Letellier is a lecturer and author and has presented some 30 courses in music,
literature and cultural history at ICE since 2002. Educated in Grahamstown, Salzburg, Rome and
Jerusalem, he is a member of Trinity College (Cambridge), the Meyerbeer Inistitute Schloss Thurmau
(University of Bayreuth), the Salzburg Centre for Research in the Early English Novel (University of
Salzburg) and the Maryvale Institute (Birmingham) as well as a panel tutor at ICE.

Lectures given by Robert include copious audio-visual examples, utilising CD, DVD and PowerPoint.
He encourages the exchange of ideas among the participants, with as much interaction and
discussion as possible.

Robert's publications number over 100 items, including books and articles on the late-17th-, 18th- and
early 19th-century novel (particularly the Gothic Novel and Sir Walter Scott), the Bible, and European
culture. He has specialised in the Romantic opera, especially the work of Giacomo Meyerbeer (a four-
volume English edition of his diaries, critical studies, and two analyses of the operas), the opera-
comique and Daniel-Francois-Esprit Auber, Operetta, the Romantic Ballet and Ludwig Minkus. He has
also worked with the BBC, the Royal Opera House, Naxos International and Marston Records, in the
researching and preparation of productions.
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Course programme

Friday

Please plan to arrive between 16:30 and 18:30. You can meet other course members in the Terrace
Bar which opens at 18:15. Tea and coffee making facilities are available in the study bedrooms.

19:00

20:30 - 22:00
22:00
Saturday
07:30

09:00 - 10:30
10:30
11:00-12:30
13:00

14:00 — 16:00
16:00

16:30 - 18:00
18:00 — 18:30
18:30

20:00 - 21:30
21:30
Sunday
07:30

09:00 - 10.30
10:30

11:00 -12:30
12:45

Dinner

Introduction. Prologue/Exposition: Das Rheingold. Creation and Original
Sin (Protology)

Terrace Bar open for informal discussion

Breakfast (for residents only)

Adagio: Die Walkiire. Law and Love (Morality) (Part 1)
Coffee

Die Walkire (Part 2)

Lunch

Free time

Tea

Scherzo: Siegfried. Youth and Maturity (Rites of Passage) (Part 1)
Free time

Dinner

Siegfried (Part 2)

Terrace Bar open for informal discussion

Breakfast (for residents only)

Finale: Gotterdammerung. Society and Salvation (Eschatology) (Part 1)
Coffee

Gotterdammerung (Part 2)

Lunch

The course will disperse after lunch



Course syllabus

Aims:
The course will allow you to:

1. Explore the musical heritage of Richard Wagner's music dramas

2. Deepen the elements of musical appreciation and analysis

3. Better understand the multifarious thematic implications of the music and the drama
4. Contextualise this in the intellectual heritage of Western culture

Content:

The music of Wagner exerts such emotional power and provides such life enhancing joy
that the composer must be regarded as one of the most significant and arresting figures in
all art. Of all Wagner’s works, the Ring is surely his masterpiece—one of grandest and most
ambitious artistic projects ever and carried to completion by a single human mind. Adapting
the legends of Teutonic and Nordic mythology, this operatic tetralogy explores the range of
human experience and emotions, the great symbols of the collective unconscious, to
investigate mankind’s questions about life and relationships, the search for meaning and the
desire to be set free from our limitations and imperfections. This course will explore the
nature of Wagner’s music and drama, using ideas from history, theology, philosophy,
politics and psychology to reflect on its implications.

Presentation of the course:
Lectures with PowerPoint, CD and DVD presentation, class discussion.

As aresult of the course, within the constraints of the time available, students should be able
to:
1. Gain a fuller knowledge of the life and work of Richard Wagner
2. Gain deeper insight into the nature and style of the musical and dramatic elements of his art
3. Have a greater capacity to examine and analyse the themes and symbols at work in his
operas
4. Expand familiarity with the musical and literary elements of music and opera generally
5. Increase capacity to recognise, explore and identify with individual, philosophical, moral or
religious points of view in personal experience
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